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Anti-Mapping
Miki Kratsman and Shabtai Pinchevsky at Tel Aviv Museum of Art

This joint project by the artists Miki Kratsman
(b.1959) and Shabtai Pinchevsky (b.1986)
combines, yet highlights the distinctions between
photography as a medium and the map as an
image, and between an artistic field and a scientific
one. The artistic methods employed here enable
the production of new maps, alternative to official
ones. The project seeks to create an opportunity
to see, and regards vision as part of the essential
rights of the individual (such as freedom of
expression, the right to a fair trial, and freedom of
movement). Shooting at a high resolution (each
pixel represents one centimeter on the ground,
as compared with the two meters per pixel
allowed for satellite images in Israel or with the

global standard, which is 0.5 meters per pixel), the - .-'.‘;-...'2'."?2 = —g.'..-....ﬁc--‘-l-;r"

project makes it possible to see places that have £ s PL

“disappeared” from official maps, both online and
printed, such as unrecognized Bedouin villages,
Palestinian villages destroyed in 1948, and the
Green Line. To that end, the artists use various
means of photography: direct photography on
site, in stills and video, panoramic photography,
and aerial drone photography.

The restriction imposed on the resolution of
aerial photography in Israel stems from American
legislation. Israel, and the territories it occupies,
are the only places in the world that have been
granted “immunity” from accurate satellite images.
Kratsman and Pinchevsky's photographs offer an
option of alternative mapping not only by virtue of
higher resolution, which allows the gaze to discern
hidden details, but also by the priorities they offer
regarding the aspects of reality that the gaze
should focus on. They create an alternative and
dynamic archive of aerial photographs and maps
that render present repressed places and events.
The photographic present (made evident in the
titles of the works) not only represents the present
space and time, but serves as an exploration of the
past in order to understand the future.

curator: Raz Samira
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