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Boundaries

Elie Shamir at Mishkan Museum of Art, Ein Harod

Two solo exhibitions of works by Elie Shamir are on view
concurrently at two museums, under the joint title Boundaries
of Gaze. They highlight different facets of his work: the Portrait
Time exhibition at the Herzliya Museum of Contemporary Art
focuses on the artist's portraiture, and the one on display here,
Boundaries, centers on his landscape paintings. In practice, these
two bodies of work were produced at the same time, and are
often intertwined - such as a portrait planted in a landscape, or a
landscape that encapsulates a person’s identity. Together, the two
exhibitions offer a comprehensive presentation of Shamir's work,
which engages with Israeli masculinity and the Zionist ethos
through art as a bearer of beauty, compassion, and recognition of
the limits of the human gaze.

The current exhibition presents, for the first time, a years-long
endeavor in Shamir's work - a pictorial examination of militant and
catastrophic appropriation of the landscape through myth, which
renders landscape into a proprietary territory. In his boundaries
paintings, Shamir presents the landscape and its boundaries as
a construct, which is always a partial picture contingent on one's
viewpoint. In this way, he talks about boundaries in every sense
of the word: between mankind and the world, between language
and the world, between self and other, and between the quotidian
and ineffable experience. He forges a complex, poetic, and critical
attitude toward the landscape, and through it toward local history
and its representations throughout the history of Israeli art, as
well as toward the acquiescent simplification of the desire for
a “genuine” realistic description. Instead of an all-encompassing
panorama that seeks to achieve a total view, his landscapes are
constructed as interweaving viewpoints, embodied in paint, that

seek to linger at the boundary. This gives rise to an option of
an aesthetic and ethical way of being, which projects onto our
perception of the physical, sensory, interpersonal, and political
spheres. When Shamir paints the Jezreel Valley: View from Umm
el-Fahm, or when he gazes at the Valley Landscape with Jenin on
the Horizon, he is effectively scrutinizing - through the landscape
- his own gaze.

The exhibition is an invitation to a journey to the boundaries of
one's gaze, and to a reflection on viewpoints and stances regarding
familiar landscapes, while drawing attention to the ways in which
patches of color may lead the eye toward the horizon. Thus, for
example, we are invited to note the masculine hubris in paintings
such as Self- Portrait Falling from the Sky and Self- Portrait
Painting a Landscape, or to discover the local light, aridity, haze,
and glare while considering the unattainable longing to live As
If It's Europe. The easel features repeatedly as a symbolic stake
that marks a physical boundary and suspends the painting's
impulse of appropriation. It appears twice in Mutual Portrait in the
Landscape with Maram Serhan, in an arrangement that is only
nominally symmetrical, as there is no symmetry in the gender,
national, or ethnic relations that exist within the power dynamics
of Israeli society. Shamir opts for complexity. His work wants us
to acknowledge that we all bear a measure of responsibility for
the landscape and share its fate, albeit from different positions.
This approach allows the observation manifested in painting to
give rise to historical, political, and aesthetic vigilance.

Curator: Yael Guilat
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