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Ruth El-Raz

Colored Territories, Mattered Territories

The artistic means that El-Raz choses to wield in order to express
herself - color, matter, shape, texture etc. - are words borrowed
from the language of art, a language where, as we have come
to see, the medium is the message. More precisely, the medium
means the potential of conveying the message. And the message
that El-Raz seeks to convey concerns persistence and tenacity in
the political situation, through the protracted conflict, and pertains
to the occupied territories. Relentlessly, systematically, with a
touch of intuition and spontaneity to boot, El-Raz, so it seems, lets
out her cry. She observes the political situation in Israel, which is
kept from the viewer at first, though as the artist, she is all too
aware of it. She observes, then takes on rivers of color, materials,
fabrics, techniques, at once clattering and de-clattering.

The use of the language of art, with all its materials, allows El-Raz
to tap into her inner world, her thought, and the cry she seeks
to voice. The artist has a clear idea of which voices she seeks to
pour into her brushstrokes - her mix of materials, the motion, the
partition, the expanse of color once they are there - as well as into
her shunning of color, the straight, curving or running amok line,
the smudges, or the ordered, metrical division.
Mater-color-shape-line-motion: All these constitute expressions
of the soul, the artist's inner world, and it is only natural that they
make it into the viewer's soul too. El-Raz's paintings speak to an
unequivocal statement, which becomes a cry, and all the more
so when they persistently digress and regress, taking a different
direction each time, which is at once similar and different. This
digression-regression motion asserts the cry and distills her
statement. El-Raz has no recourse to - and probably no interest
in - painting or drawing a 'scream’, but she does insist on giving
outlet to the scream that surges from within her. The scene that
plays out on El-Raz's painting surfaces has voices to it.

Her use of materials, her organized, regulated chaos, are there
to illustrate what strikes her as chaotic in reality. As an activist,
socially and politically involved kind of artist, EI-Raz tries to
make sense by asserting (premeditated) senselessness, which

has its own kind of sense. The chaos presented as a painting/
work of art in her works is only skin-deep, as it forms a bridge of
sorts between two brands of thinking: One stands for intuition,
spontaneity, freedom and creativity that unconsciously emerge
once given license to figure on the painting surface, while the
other stands for the conscious parts that wield the brush and are
aware of the message that the artist strives to let out onto the
painting's surface and on to the world.

El-Raz begs the world's visual attention. Kandinsky explains
that the superficial impression of the color may evolve into an
experience, or affect the soul: "Color directly influences the soul.
Color is the keyboard, the eyes are the hammers, the soul is
the piano with many strings.” El-Raz understands the language
of shape and color, and finds the two to be a source to relate
her own soul, while perhaps affecting shock in the viewer and
communicating her feelings, making her/him a partner.

The use of color is coupled by shape. El-Raz makes shapes,
whether amorphous and oozing, seemingly uncontainable, or
hedged by lines, defined, divided and repetitive, or perhaps
distinct. And assuming that each word in the dictionary of art is
a symbol and metaphor, it then follows that “everything external
necessarily conceals within itself the internal... every form has
inner content” (Kandinsky).

Mostly, El-Raz leaves no room for doubt. After all, visual text
- painting, particularly abstract painting, is bound to attract
interpretation, where every interpreting reader may understand
the text according to their own world of experience. El-Raz,
premeditatedly, despite the open, abstract visual text, takes no
chances and gives it a title. By so doing she leaves no doubt
about her poignant protest at the political situation and ongoing
conflict.

dr. Nurit Cederbuim
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