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Itshak Yarkoni

Between Alike and Unlike

Yarkoni's works compel us to realize that painting is far from
dead and still has its place. Even when painting engages in an
unmistakable dialogue with reality, seeking to offer a photographic
truth, it nevertheless retains its power as a painting.

Yarkoni's body of works is part of the photorealistic school, their
technique drawing on the realistic painting tradition, while the
figurative expression constitutes their starting point. Yarkoni
engages in a dialogue with reality, which gives rise to a polyphonic
discourse between the two worlds of painting and photography.

This engagement with realism, the figurative expression, the
themes borrowed from different situations that seem like moments
frozen in time - all these reference the world of photography.
Yarkoni observes a given reality, painting it photographer-like, or
rather observing reality from within a photograph. That means
that the photography-painting dialogue in his work is inextricable
and multidirectional. But the photographic affinities nonetheless,
Yarkoni's works are no photography, but rather a painting that
insists on being such, its figurative language stating: “I'm not
here to stand in for photography, I'm a painting.” The uniqueness
wafting from these paintings straddles the same sensitive
seamline that deals with a reality, as if imitating it, recording it, but
nevertheless succeeds in declaring it an interpretation of reality,
while retaining it.

With the advent of the camera, it seemed painting would be edged
out and written off history. At the same time, a polemic ensued,
waging to this day, which seeks to explore the representation of
reality and the role played by painting. As part of this process,
painting found itself fascinating outlets, giving rise in turn to
modern art. Different schools developed, pushing the envelope
and expanding the language of art, as well as reserving and
preserving classical values. Yarkoni's works lend realistic painting
further traction, as it stares the technical and technological means
in the face, saying "here | am", standing side by side with - rather
than standing in for - the camera, and doing it in manifold ways.
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Latently and blatantly, his works host a “civil debate” between
two fields (photography and painting). These paintings show
the struggle and tenacity of painting as it stands its ground and
seeks to prove that for all photography's power, painting too has
its place, as demonstrated in the use of photographs as painting
models.

The power of painting lies in the portrait and exposed body
parts, in the motion, color, expression, and gaze, in its insistence
on keeping in touch with reality, while nevertheless upholding
painting values. The very use of the photograph for inspiration
and observation proves that the painter's main interest lies in the
process of producing the painting, offeringa personalinterpretation
for different situations, encounters, and people. The decision to go
back and paint that which can be captured on camera points to
the sheer love of it and the artist's resolve to crack the technical
code and offer another dimension for something that seems to
exist already.

It is the artist leaving his mark, as he observes the world,
producing a subjective realistic interpretation, presenting it and
allowing the viewer to observe it too. As an artist, Yarkoni has no
presumptions of changing any world, but rather to engage in it,
leaving his footprints without causing a stir.

Yarkoni's paintings set this “mise-en-sceéne” for different life
situations, encounters, motion, for the body. At times he even
hints at stories from history. He draws a reality and breathes
new life into it, introducing his canvases with landscapes, people,
and portraits, while imbuing his and the viewer's reality with yet
another reality, which, having transpired in the top layer as a
placard and drawing, emerges clearer as a memory and testimony
as well.

dr. Nurit Cederbuim




