Orit Goldman

Our Eyes Are Seeing, while We Are Turning Virtually Abstract

“Our eyes are seeing, while we are turning virtually abstract”,

says Orit Goldman. And indeed, our eyes can also see through
Goldman's eyes, as she abstracts and extracts. Goldman sees in
her own unique way, then shows that which others cannot see.
She also offers the viewer her own personal interpretation of a
reality that is at once inner and outer. It seems that in constructing
the painting, she is mostly concerned with abstraction, not as a
mere style and technique, but also in terms of extracting things of
their essential shells to lay them bare and pure. And the more she
abstracts and extracts, the more she expresses. Her own unique
expressive mode involves a display of stark-naked simple form,
the void that fills the surface of her painting, the construction that
is destruction, the coming apart that comes together again, the
coarseness that is smoothened, the transparent and the dull, the
fixed and the fluid. As in life.
With white, textured formats as their surface, Orit's works take
form. Paintings that seem like a riddle that hardly surrenders
any hints, while stating that for all its exposure, transparence,
and revelation, there is more to it than meets the eye. Her work
also offers a sensitive, tentative dialogue between figurative and
abstract, reality and fiction. Goldman tears out photographic
fragments, planting them within the brushstrokes. The resulting
picture looks like inceptive reality, a flight of fancy and freedom.
Like something blown out of proportion and order. And yet this is
her order. A new order.

Her works feature deformations and fly in the face of realistic
dimensions and proportions; she uses photographic fragments
(which imitate and replicate reality), but nevertheless, it is through
these that we learn about reality, life. The chaotic essence, the
tears (fluidity), the unraveling - and nevertheless, the paintings
are building and being built. The photographic fragments are parts,
scattered, broken apart, subtle, while the work is taking form and
growing around them, expanding, flowing and emerging. Like a
mutation, perhaps a glitch in the familiar order, like freedom and
line-crossing, an internal sense created by non-sense.

The dialogue at play between the clear - figurative - photographic
and the oozing blots of paint, the spontaneous drawings, the
leanness of color and mystical celestial-spiritual white that
dominates most works, all these allow the viewer a glimpse.
The viewer can marvel at the tension at play between the subtle
realistic on the one hand and the extracted abstract on the
other, and wonder: does the artist wish to state what it is that is
important in reality, that which calls for emphasis and elucidation,
versus all that counts as fluid, changing and transient? Actual
versus virtual?

These works generate their own beauty, while engaging in
discourse and debate with beauty concepts. The technique is
mixed, the surface plain, white becomes a color, and it is the
texture that make it so, as well as the transparence and the way
it hosts the activity of other colors, while holding its own. The

empty white is the whole of these
paintings, it has the twofold part
of betraying the secret, with its
transparence, while at the same
time keeping it. Goldman produces
a ‘flawed beauty' kind of aesthetics,
as observed by Berkowitz.

There seems to be a play taking
place here, a game where the first
ball is pitched in the form of a clear-
cut photograph, with everything
starting to build and fall into place
around it, drawing from and inspired
by it. It is not Goldman's intention
to pursue the image and style of
photography, but rather to counter
it, take the opposite direction and
see how the two can go hand in
hand.

dr. Nurit Cederbuim
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