Michal Kimhi

A Sublimation of Innocence

In a world shaken and reeling with styles and trends, a world
steeped in isms and the perennial debate over whether art or
painting should represent reality, there exists, in a manner that
transcends countries and time, a trend described as naive art.
Michal Kimhi's corpus falls safely into this category and coincides
with this trend, which retains its position as an essential element
of the art scene across periods.

It seems Michal Kimhi's paintings were taken out of a magical
world of fairy tales, childhood, fantasy and dream, rich in
vibrant vividness, bursting with detail and images. Michal Kimhi
interweaves figurative and conceptual contents, while referencing
cultures, peoples, customs, religions and rituals.

In true naive art form, Kimhi's paintings comprise a celestial,
joyful colour plate, which is seemingly naive, yet betrays irony
and subversive messages; and it is from this innocence that they
bubble up. Make no mistake, her seemingly flat paintings actually
present the surface, 2D by 2D. The painter does not try to create
an illusion of volume, or simulate reality (photographic truth).
Michal Kimhi creates a new reality on top of the painting's surface

and despite the flat appearance, the import is the opposite of
shallow - deep, penetrating, foreboding.

Michal Kimhi flattens reality and it is actually through this
processing that she allows the viewer to get a glimpse of reality
and examine it. That is because the assortment of images, shapes
and colours become a symbol in her paintings, and as such,
they carry significance. And so, underneath the innocent, neat,
childish, aesthetically appealing facade, there calmly lie some
strong, potent statements. It seems that the naive mouthpiece
actually makes it easier to utter poignant statements, resonating
Oscar Wilde's famous quote, "Give a man a mask and he'll tell
you the truth.” This is no innocent girl innocently wielding her
inexperienced hand to paint a naive piece. What we have here
is a grown-up artist, observing the world through the eyes of an
innocent girl, so that the viewer too can see as a child; perhaps see,
with fresh eyes, a magical world, which may have been, and may
still transpire, but for the time being, this world can exist on the
painting and live on in our imagination - a vision, if you will. The
enduring representation of shapes and images in Kimhi's paintings

actually suggests timelessness,
optimism, reminiscence for
another, perhaps mythological
time, but at the same time,
it denote a tongue in cheek
stance, humour and deep
sincerity. The artist does not
try to flex her “skilful painter”
muscles, but rather suggests,
through her work of art, other
gazes on the world out there, as
well as on her own inner world,
and perhaps some collective
and universal perspectives as
well.

Jacques Ardies, who writes
about naive art, says that
these are painters who neither
try nor aspire to change the
world with their authentic
art, but rather seek to help
us return to the simple things
in life, through joy, peace and
spontaneity. This is evident in
Kimhi's works, where she tells
human and universal stories,
which are also human stories
of a moment frozen in time, in
the kingdom of painting that
upholds timelessness.

dr. Nurit Cederbuim
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