Yaffa Shabat

Paper-message - paper massaged

The paper can take it all, goes the Hebrew idiom. Inspired by Yaffa
Shabat's corpus, we'd like to suggest that the paper can take it all
and also have fun while at it; and once ready, the ensuing product
is delightful too.

Shabat sculpts and moulds papier-maché figures, French for
“chewed paper”. It is a design material made of paper pulp, glue
and limestone powder. The technique can be traced back to the
15th century, when it served to make boxes, ornaments and
furniture parts. In the 17th century, they started using it to make
ritual artefacts, masks and dolls, while from the 20th century to
date, artists have been using it as their main sculpting material,
even in monumental sculptures, such as Niki de Saint Phalle's
works.

Shabat, who discovered the secret of creation - sculpture and its
inner healing, reassuring, empowering force, presents a corpus of
sculpture works, where we meet opulent, somewhat awkward,
deformed feminine figures, which nevertheless exude grace and
humour. With their unique expression, they radiate with glee
and vibrancy. Shabat does not reference the so-called ideal
Barbie woman, and produces instead a statement that subverts
objectification processes. She works and creates in light of her
own aesthetic value system, which serves her to shape and create
the feminine sculptures and her figures in general.

Shabat combines aesthetic, decorative values with anti-
anatomical situations, unique fashion and references to comics
and cartoon figures. She lurches from caricature to realistic, while
the caricature tells another thing about reality.

Referring to aesthetics and beauty, Kant argues that artistic
beauty is a beautiful representation of a thing. In other words,
the artist's unique talent is their ability beautifully to represent
the thing. We can accordingly say that Shabat's works are a
beautiful representation of a thing. Shabat's chosen figure itself
does not necessarily meet the conventional beauty criteria of
fashion magazines or beauty pageants. Her representation, with
her chosen moulding, colour work, expression and other practices,
make the thing beautiful. And so her work, her creation, becomes
beautiful.

You could say Shabat's figures reference those made by famous
artist Fernando Botero, who painted fat people. Botero, on his
part, argues he was not painting fat people, but rather using the
transformation and deformation to turn realia into art. The same
could be largely said of the works created by Shabat, who too
turns realia into art.

Her opulent women beam with grace, humour, doll-like qualities,
naivety and eternal youth. The seemingly deformed body actually
conveys values of ancient cultures in primeval times, like health,
abundance, joie de vivre and benevolent temperament. Shabat
defies western culture's fat or thin woman image, while turning
her gaze back to that primal, most ancient sculpture of Venus
of Willendorf, the prehistoric figurine that rather than a realistic
portrait, was meant as a fertility-associated idealisation of the
feminine body, suggesting confidence and success.
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