Rina Shacham

The Visible Cities

“However the city may really be, beneath this thick coating of
signs, whatever it may contain or conceal,” Italo Calvino writes
in his Invisible Cities, under Cities and Signs. Rina Shacham, using
her own signs - marks, colors, shape and matter, composition -
presents us with the sight of her cities, and thereby prompts the
spectator to ask what the city really is, under the cover.

The very act of painting entails a kind of revelation that combines
with interpretation to incarnate in the concrete, from within the
process of observation. And when the painting seeks to present
neither a photographic truth nor a precise detailing of reality,
you realize that it is an observation that generates interpretation,
while the interpretation in turn comprises the paint application, the
choice of colors, the size, texture and shape, the connection and
motion. The interpretation is subjective and as such, it enriches
the reality at hand. The cities, or the segments/corners thereof
presented by Rina Shacham, are not invisible - these are places
she has watched, experienced or recreated based on memory or
observation. These buildings, which mainly comprise skyscrapers,
carry, thanks to the wings of her paintbrush, urban images,
whether next to a busy road or a peaceful sea and a sunset scene.
These are buildings that touch the sky and are indeed visible for
all to see.

But painting at large, or any painting, carries, by its very essence,
the visible inside the invisible. For every interpretive act, whether
the choice of color, arrangement, the application of the brush or
the division of the sheet, is inevitably a symbol of sorts, imbued
with meaning. The visual sign is a symbol and metaphor and as
such, it encompasses, with all its visible shapes, invisible stories,

stories that attend the painting, consciously or otherwise. and it
may be that the invisible story discovered and revealed by the
painter is unlike the invisible story discovered by the spectator,
because "The eye does not see things but images of things that
mean other things”, as Calvino notes in the same book.

The most obvious hint to the visible and invisible in her works can
be found in the painting that see Rina Shacham draw the seaside
buildings, with their reflection in the water. In so doing, she hints
at that which lies above or under water, which is one and the
same, whether visible or invisible.

Rina Shacham opts for a rich, vibrant personal world, but her
paintings nevertheless suggest the familiar sight found in different
cities around the world: colorful facades. If it works for buildings,
the suggestion goes, it should work for paintings too. Her paintings
betray a dialectic dialogue between geometrical and amorphous
shapes, as if the geometric shapes were trapped between sea and
sky in motion and flow; and again, the spectacle of the reflected
houses reinforced this notion.

Shacham observes her chosen reality - manifestly urban, highly
contemporary buildings, and these serve as inspiration to tell a
story of a city verging on water and sky, under the bright sunrise
light or the fading sunset light, like "This city which cannot be
expunged from the mind is like an armature, a honey-comb in
whose cells each of us can place the things

he wants to remember," as Calvino states in Cities and Memory.

dr. Nurit Cederbuim
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