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Israel Tabakov

When Spirit, Imagination and Skill Converge along the Skyline

Israel Tabakov taps into reality and draws part-truths, whole
truths, mythological or biblical stories, scientific and spiritual facts,
which he then casts in a new mold. He turns spirit into matter,
shape into fantasy, and reality into an open, abundant source of
inspiration, which can be changed, subverted and converted into
something else.

The brush and pencil strokes wrought by his sensitive, deft hand,
are familiar from previous works. Once again we see the workings
of that ‘faithful hand', ever true to the contents that Tabakov
wishes to convey.

This body of works gives rise to a spiritual, celestial, fantastic kind
of world, with a dash of realia, which underpins them and from
soars on up from there. | would compare this body of paintings
to Jacob's ladder, "set up on the earth, and the top of it reached
to heaven.”

His paintings run a broad spectrum of style insinuations, straddling
design (graphics) and painting, surrealism and naive art, spirit and
matter, mind and emotions.

One of the most surprising works in the current show is his
‘Noah's Ark'. The viewer looks down, probably from heaven,
at earth, over those who are hard at work. Perhaps Tabakov
wishes to tell of God as He observes the righteous Noah build
the ark ahead of the flood. Tabakov is interested in the building
process, the preparations, rather than in the usual tale found in
collective memory, with the animals boarding the ark two by two.
Tabakov allows the viewer to see that which God might have
seen from heaven. Perhaps he views himself in those moments as
representing the divine gaze, in the worlds of spirit. And from there,
in the thick of woods and plants, in the round clearing, the building
takes place. A pastoral moment, just before the foreboding flood.
Perhaps the calm before the storm, in what may be a metaphor
for the womb, a birth of a new world.

The works are painstakingly elaborate, while the presentation
of the painted scene, which in some works insists on images

and figurativeness, can segue into works that seem to maintain
a monochromatic abstraction, where symbols and images can
nevertheless be spied.

Somehow, these paintings echo and reference symbols and
insinuations from art and the Jewish culture, like the spread palms,
evocative of Moses's hands and the verse, "did the hands of
Moses wage war?" You may also spy the menorah, while another
work shows people praying, calling to mind the Hasiduth and the
teachings of the Baal Shem Tov, who preached and advocated
praying in the woods, close to nature, so as to come closer to
oneself and to God.

Evenin this painting, which depicts people praying, the gaze hovers
above. There too, the artist determines that God looks down on
the congregation, and as they are immersed in their holly worship,
a light shines forth on them, in what may be the Sabbath prayer,
which is said to inspire ‘additional soul'. In Tabakov's paintings,
no clear distinction exists between earth and heaven. They mix
together in a never-ending process of connection, like a global
world, a global space, where man or beast are but an iota, or as
Ecclesiastes said, "That which hath been is that which shall be."
Tabakov paints a celestial world that breaks forth not just from
the subjects that engage him, but also from how he applies his
brush and choses his colors, from the different treatments that
touch upon reality with insinuations, only to take off to a different
world that can only be produced and conceived in the fervent mind
of the artist, or God, which may not appear in the paintings, but
His presence is nevertheless felt. In these paintings, heaven and
whatever it contains (perhaps “all the host of them") are cast as the
absent present, while man, painted in some of the works, appears
small, faceless, his presence subtle, perhaps with the purpose of
stressing his irrelevance vis-a-vis a whole wide world.

dr. Nurit Cederbuim
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