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Hedva Atlas Ben-David

Refugees-illegal immigrants

Combinations between individual and collective, past and present,
life and death, typifies the works of the veteran artist Hedva Atlas
Ben-David. She combines humans and dolls, naked and dressed,
indifferent and static with figures extending their hands upward,
body organs not necessarily in their anatomical order, and states
as they are viewed externally, versus situations depicting the
inner states of mind.

She brings up from the subconscious images that relates to hidden
desires, feelings and human situations. One of the repetitive
symbols appearing in diverse variants is the jagged model that
represents both prey teeth and threat and danger in general.

The issue of refugees raised in her new series refers to us both
individually and as a wandering, landless collective which has
been through Holocaust, and its refugees aspiring to reach a safe
haven, even through illegal immigration. But one can also detect
a broader reference to the broader human condition of refugees
prevailing globally as a result of wars est.

The state of uncertainty, compression and chaos is depicted
through stereotypical description of compressed figures. There
is no room for expressing personal feelings excluding some
unconventional forns of coping, like faces of clowns and a naked
frivolous (?) woman.

The feeling of, oscillations, wandering, being on the way without
steady ground underfoot, is conveyed through diagonal lines, and
vessels inclined to one side.

The people are sometimes imprisoned in the belly of a fish- a
whale, a reminder of the story of Jonas the Prophet who took
refuge in the belly of a whale during a storm and was brought by

it to a safe sea shore. Like the whale, the boats featured in the
paintings serve as a temporary shelter from on land atrocities, and
as a precarious mean on the way to safety. The passengers are
sometimes imprisoned in the belly of a fish (whale)-a reminder of
the story of Jonas the Prophet, who took refuge during a storm
in the belly of a whale, who brought him to safe haven. Like the
whale, the boats and ships serve as a temporary shelter from
on-land autrocities, and as a shaky refuge on the way to safety.
The composite and elaborate themes are depicted on different
sized canvases ranging from small drawings to impressive large
scaled canvases in oil colors and combined techniques. The small
drawings are painted mostly in black, with few touches of colors.
The big scaled works are composed of geometric forms in distinct
rich colors. They form the narrative, as in the painting depicting a
ship on a big scaled yellow circle which symbolized the destination
and the hope of reaching it. In another colorful painting a ship
with refugees sails slowly between sea and sky.

There is an abysmal contrast between the idyllic silent ripples
of the water and the flicker reflected lights, and the situation of
the dozens of refugees crammed into it, like in a box of sardines.
(Among them stands a figure of a naked woman, tilting her hand
backwards to emphasize her elusive features). That is between
the beauty of nature and the world which keeps on turning,
while human tragedies occur. (H. N. Bialik wrote in "The Valley of
Killing": The sun was shining, the Acacia was flourishing, and the
butcher was slaughtering. The reference to the issue of refugee
and illegal immigration is interpreted as a thread in the paintings,
and is presented in a unique and original way. The arrival to the

beach-the "Safe Heaven’,
is presented in a painting
combining several scenes.
They include a combination
of old black and white
photographs, reminiscences
of old newspaper clippings,
illustrations, drawings, and a
few colorful brushstrokes.

An engaging, unique and
interesting series of the
coherent artist Hedva Atlas
Ben-David, which gives
tangible artistic expression
to essential human issues.

Dr. Dalia Hakker-Orion,
February 2020.
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